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listened to me, and then explained to me in the most
vivid way how I must see, and hear, and feel, in my
own brain every word I am saying, in order to convey
the reality of that description to the audience.
" To convey a feeling to others you must first and
foremost feel it yourself/' said Rejane.
In that one hour she taught me the greatest lesson
in acting.
I was very nervous at the matinee whilst waiting
for my turn ; when it came, Rejane took me by the
hand, led me to the centre of the stage, read out
Duse's telegrams to the audience, smiled at me and
said : " Courage, petite etoile"
I followed her teachings.  I was so engulfed in what
I was saying that I really felt that there were horses
and chariots around me*   I entirely forgot where I
was.   The clamorous applause of the public brought
me back to reality. I owe a great deal to Rejane; I
have a very nice photograph of her which she gave me
in souvenir of this matinSe, and it is most dear to me.
When I started my stage career I began to know
various interesting dramatic authors of the day.
Often I used to go and dine with Haddon Chambers
in his delightful house at Mount Street.   He was a
very great friend of my cousin, Gilbert Earl de la
Warr ; Louis N. Parker also had great faith in me as
a dramatic actress, he used to speak very good Italian
and many an hour I used to spend talking to him in
his Kensington study across his huge horse-shoe
desk.
Trombetti, who had returned to Rome to sit for
the examinations at the Ministry of Foreign Affairs,
passed them with flying colours, being first out of
ninety-seven candidates, and he was appointed